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H tpicdpoPn Katoikia, mou
Bpioketal o€ oIKIoTIKN
nepioxn, SiapopPwvetal
ané tov nePiyupo tns,
KaOws 1o oIkONegdO Exel
Slapopeukn kAion ané tov
6popo, 6vias KatwPePéEs
npos tnv nicw NAgUpPa tou.

The three storey house,
located on an urban

area, is shaped by

its surroundings, since
the site slopes downward
from the street towards
the rear side.




H kAion auth xpnoigonolgital ws apetnpia

ns évtaons nou dnploupyei n avodiki Kuplakh
OTEYN PE NEPIPETPIKO AVOIYHA-OXICHN Kal
XapaKtNPIoTUKN AgUKOTNTd, TNV onoia polpddetal
pe tnv nepippagn, napouaoidlovtas €101 pia
eviaia ouvBeon npos tnv nigupd tou dpdpuou.
Mia Aeukn yépupa, nou aiwpeital ndvw anod
tov SlapopPpwHéVvo Kal o€ XapnAdtepn otddun
KANo, ouvbéel tov 6pOHOo e TNV KATOIKid.

O1 avuBeukés ypappés tns avodikns atéyns

KAl TOU KATw@EPOUSs oikonédou avakAwvtal
ota Aeukd nepiotpepopeva petanfikd nAéypata
ns npéooyns, S1aBAmdvTas xopoypaPikd

10 WS ToU NAIOU OTO ECWTEPIKO.

lpappés nou Ixvoypagouv us ibies Slaywvious
xapaktnpidouv Kai tov 6yKo tns A€UKAS
o16epévias KAipakas, JE avwPePn KwVIKA
nathpata, o onoios nepifdnnetal and ektevn
uvafootdoia, Siaxéovias oav Npiopa 1o puUOIKO
PWS 010 ECWTEPIKO KaOBws ouvdéel ta Tpia

enineda tns Katolikias.

This inclination is used
as starting point

of the tension created
by the ascending roof
with a perimeter slit
opening and characteristic
whiteness that, shared
by the outdoor wall,
presents a unified
composition towards
the side of the street.
A white bridge floating
above the landscaped
garden at a lower level
connects the street to
the residence.

The contrasting lines
of the ascending roof
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and descending plot are
reflected on the white iron
revolving lattice of the
facade, refracting the

light in a frozen dance

full of play, indoors.

Lines which trace the
same diagonals also
characterise the volume

of the white iron staircase
with upward tapered steps,
which is surrounded

by extensive glazing,
diffusing light like

a prism to the interior

as well as connecting

the three levels of

the house.
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To 106yei0 eninedo nepiapPavel tous
KOIVOXPNOTOUS XWPOUS € dvoIixth Sidtagn

pe epPoOAIpoUs Tous npiunaiBpious kabioukous,
evw diaxwpilel ta duo enineda eupUxwpPwv
en-suite unvodwpatiwv Tou unoyeiou Kal Tou

opoPpou avtiotoixa.

O1 nepIpeTpIKOi TOiX0I pE KAOeTN PUtEUON,

1a otpatnyikd tonoBetnpéva, opboywviou
oxApatos, udduva kal QuUIEPEVa TUNPAta, KaBws
Kal to unofabuiopévo og otdOun kabioukod
6infla otn ypappikn niciva, Snpioupyouv évav
€uUxapioto kai Spoogpd nepifdiiovia xwpo,
Ornou pnopoUv va eKTovmvovtal 1000 ol 161wTIKOoi
600 Kal ol xwpol dinpépeuons, péow Peyanwy,

avolyOpevwyY uafootaciwy.
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The ground floor level
comprises the communal
spaces in open plan
configuration interpolated
with semi-outdoor sitting
areas, while separating the
two levels of large en-suite
bedrooms on the basement
and first floor respectively.
The vertical gardens of

the perimeter walls, the

strategically placed
orthogonal water features,
the English yard, as well

as a lowered level sitting
area by the linear
swimming pool, create

a pleasant and cooling
environment to which both
private and communal
spaces can open out, via
large sliding glass panels.
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Ta vafootdoia autd, ektés and 1o va
nAnpouv ta kevda tns leukns petaffikhs
Sopns tou Kupiou, enitpénouv ous udAauves
Kal pWwTeIvés avtavakNdoels va dnpioupyouv
agvan Kivnon oto ecwtePIKS TNS Katolkias:
pia Kivnon nou unayopeUetal apxika

ané tov nilo kal Tov avepo, yia va onokAnpwOei

péow tns cuvex®s petafaniopevns
onukns ywvias kdBe xphotn.

Ekt6s ané opiopévous cupnAnpwpatikous

ka1 oudétepous ykpifous tOvVous otnv
eninAwon, XpwWHAtIKa KUplapxei to AEUko

O€ T0iX0Us Kal opoPés, AEITOUPYWVTAS ws
16avikds kKapPds 1wV pwIooKIAoEWY,

pe ta didonapta petalnikd oToIXEia twv
PWUOTKWY, NS KAIPAKaAs Kal twv eNINEYPEVWV
€pywv téxvns va npocBétouv us SIKES Tous
avtavakAdoels otn xopoypagia.

These glass panels,
apart from filling the
voids of the building’s
white metal structure,
allow the reflections
of water and light to
create constant
movement to the
interior; a movement
initially dictated

by the sun and wind,
and completed by
the continuously
changing viewing
angle of each user.
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Besides a few
complimentary and
neutral grey shades
on the furniture,
white predominates
chromatically on walls
and ceilings, becoming
an ideal canvas for
intricate shadows,
while dispersed metal
elements on the
lights, staircase and
selected artworks add
their own reflections
to the choreography.
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Me tov tpéno autd, n popPikh eviinwaon
TOU E0WTEPIKOU, ONWS Kal TwV OYPEWV ToU
nepIBANPATOS TNs KAtolkias tTautdxpova,
annadel pe kGOs BAéppa kai kivnon.

Ka&0e ouypn anotenei éva povadikéd
NePIOTATIKG, 6NOU 10 Ppws Tou NAIoU

né@tel ota Sopikd otoixeia, napéxovias pia
avenavainntn kal anokAgiotukh napdotaon
xopou, edpaiwvovtas napdAdnia tnv
napouacia tou XpAotn OToV XWPO.~.
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Thus, the morphic
impression of the interior
and the elevations of the
house shell is constantly
transformed with every
look and movement.

Every use of space requires
sensory awareness and
wakefulness.

Every moment is a new
one-time occurrence,
where sunlight falls

on the building
components providing
a never before seen
unique performance,
enforcing the user’s
presence in the space.~




