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To ypageio Pitsou Kedem Architects 16pU6nke 1o 2002 and tov Pitsou Kedem.
Anoteneital and pia opdda evvéa véwv, SuVapIK®V Kal TaNdvToUXwV dpXITEKTOVWV.

Yta 12 autd xpoédvia éxouv avantu&el éva pivipanioukd ot pe Baon us

GUPXES TOU POVIEPVIOHOU, EKPpPAlovas pia apXITEKTOVIKN NOU OXeTi(ETal PE 1O
nepifannov kal to xphotn, ev napapévouv ae cuvexi avalitnon yia Eexwplotd unikd
Kal npwtétunes Avoels. Aoudedouv cuyxpovws 60 - 70 projects, ta NeplocoTEPA

anoé ta onoia gival KAtolkies, v npdéogata ekivnoav va dpaoctnpionololval

Kal o€ epnopika épya é6nws souatdpla, showrooms kar Eevodoxeia.

The Pitsou Kedem Architects studio was founded in 2002 by Pitsou Kedem,

and has evolved into a strong team of nine young architects.

In 12 years, they have developed a minimalist style based on modernist principles,
expressing an architecture that relates to the environment and the user, while always
in a search of unique materials and unconventional solutions.

The studio works on an average of 60-70 projects - mostly residential - at a time,

and has recently been involved in commercial projects such as

restaurants, showrooms and hotels.

Interview by Jenny Schafer A.A. Architect, RIBA Il
Photographer: Amit Geron
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Your practice has been successful in res-
idential design. In 10 years, it has com-
pleted a great many projects involving

villas, apartments and commercial
spaces. How do you see your practice
through these years of creative and
professional fulfilment?
Some very important principles guid-
ed the studio throughout those in-
tensive years:
- The desire to preserve our archi-
tectural truth whilst maintaining
the required flexibility in design
and the ability to adapt to the
context. At no stage, and under
no circumstances, did we com-
promise on the architecture we
believe in.

- Brainstorming and team-

work. Our office is based on
collaboration between the
planning and design teams.
We share ideas and reap
the benefits of the skills
and knowledge of the en-
tire team.
- We always strive to
stay up to date, and are
constantly searching for

To ypageio oas éxel pia netwu-
Xxnpévn nopeia oto oxedlaopo
1IS1IwTUKWV Katoikiov. Madi pe
TOUS CUVEPYAtes oas PEoa O€
6wbeka xpovia éxete odokAn-
pwoel éva peyado apiOpo
projects nou apopouUv KatoIKiEs,
Slapepiopata kair enayysApau-
KoUs xwpous. MNMws PAénete tnv
1600 ypnyopn Kkal emtuxnpévn
enayyeApaukn oas e§€NIgn;
Kanoies noAU onpavukés apxés odn-
ynoav to studio katd tn didpkela au-
TV TWV EVIOVWV XPOVWV.

- H emiBupia pas va kpathooupe tnv ap-
XITEKTOVIKN pas “afinBeia” Siatnpvias
napdAAinAda tnv anapaitntn eueAi§ia oto
oxeblaopd kal tn duvatdtnta va npooap-
polopaote. Moté bev unoxwpnoape kai Noté
6¢ oupBiBaoctnkape OXEUKA PE TNV APXITE-
KTOVIKN TNV onoia nioteUoU}E.

- Opadikn doudeld. To ypageio pas Baailetal

otn cuvepyaoia. Molpalopaote 16€€s Kal "ek-
petaAAeudpaote” us IKAVOTINIES KAl US YVd-
oe€ls 6Ans tns opdadas.

- NpoonaBolpe navta va ipacte enikaipol Kai
ava{ntoUpe ouvexws véa uAikda. “TMéfw” navia
TOUS ouvePYAtes pou va doudelouv €€w and ta
"vePA" ToUs Kal va pnv enavaiappavouv 16€es kai
OKEYEIS MOU TOUS kAvouv va aicBdvovtal “acga-
fleis”. AvtiBeta, npénel NAvia va YAXVOUUE Yia VEES
AUoEIS Kal va oKeEPTOPAoTe Népa and 1o cuvnBIopEVo.

O1 Katolkies nou oxed1adete eival KUpiws aouKEs h
og npodoua. Moles gival o1 Siapopés yia oas otnv
wnodoyia kal tn oxeSiacukn avantugn tous;

H apxitektovikn ival navia ouvdedepévn pe to niaicio

010 onoio aokeital kal pe to nepiBaniov nou tn @iNoge-

vei. Agv diaxwpilw tn Souneld pou o€ aoTIKA Kal Pn dot-

K@ projects, afifd avupewwni{w 1o kaOe éva ocav Eexwpl-
ot6. Ta aoukd projects pnopouv va diagépouv 161aitepa
petagu tous kai gival og nAhpn e§aptnon pe to nepifannoy,
YUpw and to onoio oxedialovtal. Mapoéfa autd, Ba htav oi-
youpd ocwotd va noUpe nws €va project otnpévo o€ AoUKO
nepiBannov Ba gival nio poviépvo, nio cUyxpovo Kai ouvn-
Bws Alyotepo anopovwpévo. Ta épya nou Bpiokovial otnv ne-
pIpépela ouvnBws eival dueca ouvdedepéva e Tov KNAMNO Kal
oxeb6v akup@VoUV ta 6pIa TOU E0WTEPIKOU Kal ToU e§wTtepIKoU.

4| Villas

new materials. | always instruct my teams
to get out of their comfort zone and not
go back to the places and solutions that
are already known to us, and where we
feel most comfortable. Instead, we must
always look for new solutions and think
outside of the box.

The residencies you design are either
"urban villas” or more “suburban vil-
las”. What are the differences for you in
their typology and development?
Architecture is always tied to its context
and the environment in which it exists. |
don’t divide my work between rural and
urban projects, but instead relate to each
project in its own right. Urban projects
can also be very different and dependent
on the city environment for which they
are planned. However, it would certainly
be correct to say that a project set in an
urban environment will be more modern,
more contemporary and usually less se-
cluded; instead, it will be based around a
central, vertical cross section. Projects ba-
sed in a rural environment will usually be
closely tied to gardens and will almost
completely cancel out the border between
the interior and exterior.

Ramat Hasharon House



Ta épya oas xapaktnpifovtal ano pia 181aitepa appovikn ap-
xitektovikn “yAwooa”. Oa 0éAate va pyas pIANCETE yia us
OPXITEKTOVIKES OUS AVAPOPES KAl TOUS APXITEKTIOVES MOU
éxouv ennpedoel tn Souneid oas;

Meydann éunveucn anotenei yia géva 1o Kivnpa tou HoVIEpVI-
opou tns dekaetias tou ‘50. Mapapévw nictds o1o pavipé-
oto tou Adolf Loos, nou apveitar tnv unepBonikn xpnon
Slakoopnuk®v otoixeiwv. Eipal enions 161aitepa ennpea-
opévos anod tous apxitéktoves nou Soudsyav otnv kapdid
s poviépvas nepiddou kai 16i1aitepa and tov Mies van
der Rohe. 1o lopani {hoape tnv enoxn tns avayévvnons
tou 61eBvous style kal tn dekaetia tou ‘50 kataokeud-
otnkav apketd unépoxa projects, nou akdpa Kai chue-
pa Sgixvouv poviépva kai cuvenws diaxpovika. Mpo-
ona®w va pabaivw and ta oxédia ekeivns tns nepiddovu,
ané tnv noidtnta Kal TNV apXITEKTOVIKN €yKpdteia
aAAd kal anoé tnv npoooxhn nou 666nke KATd 10 OXe-
S1aop6 yia tn peAAOVUKA XPAON AUTWV TWV £pYWV.
YAhpepa, epnvéopal and tous ApIoTOUS VOTIOdUE-
pIKAvous apxItéktoves, nou cuvdudalouv tn po-
VIEPVA APXITEKTOVIKA PE TN XpNAon aKATéPyaotwy
UAIKOV.

Ito tefevtaio oas project to “Float House”
KUplapxei éviova to otoixeio tou vepou. MNa-
pandAnAa &Snpioupynoate évav 1Giaitepa “61-
agpavo” tpono {wns. Ti hAtav autd nou Kabo-

pios us eniNoyés oas; Your designs have a

H katoikia oxedidotnke yia va eviaxOei o€ very harmonious archi-
éva oxeukd peydno oikénedo (nepinou 2 tectural language. Talk
otpéppata) nepitplyupiopévo and Sévipa us through the archi-
ka1 O@dpvous. H kevipikn 16éa Baciotnke tectural references and
otwn dnpioupyia evés €ibous undoteyou, architects who have in-
nou va “aiwpeital” avapyeoa otnv npaci- fluenced your work.
vada kal va evtdooetal €101 010 OIKONE- I'm very influenced by the
60. MpoonaBhoape va dnpioupynhoou- modernism of the 1950s. | re-
HE Xwpous nou va Sgixvouv “avoixtoi” main true to Adolf Loos’ ma-
atov khno. Movaxa n opogph nou aiw- nifesto, which denied the ex-
peital ané navw napéxel tnv évoei§n cessive use of ornaments and
Ou npoKeItal yia ecwiepIkd Xxwpo, 6i- ornamental art. | am also very
axwpifovids tov napdAAnda ané much influenced by the archi-
tov e§wtepIko. MNa tnv KAtaokeun tns tects who worked at the heart
nioivas XPNnoIPJONOINCAPE dPKETA of the modern period - especially
avtavakAaotikd oToIXEia, Mou to- Mies van der Rohe.

viouv tnv aicOnon tns aikdpnons In Israel, we enjoyed a renaissance
pe okond 1o teniké anotéAeopa of international style and in the
va Oupilel wia dopnpévn pada 1950s many excellent projects were

constructed that still look up to date
today and which can definitely be
seen as “timeless” projects. | try to
learn from the wonderful designs of
that period, from their quality and ar-
chitectural restraint and also from the
importance given to the use of the spac-
es they designed.
Today, | am mainly influenced by excellent
South American architects who combine

nou aiwpeitalr yéoa otn euaon.
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raw materials with modern architecture.

The recently built “Float House” fea-
tures the element of water prominently
and seems to offer a transparent and
light way of living. Can you talk us
through its evolution?

The house was designed for a relatively
large plot (half an acre) surrounded by
trees and shrubs. The central idea was to
create a sort of pavilion that would float or
emerge from amongst the green and merge
with the plot. We tried to create spaces
that appeared as if they were open to the
garden; only the roof floating above pro-
vided a clue of the internal space and sepa-
rated it from the outside area. We used ma-
ny reflective pool elements to deepen and
strengthen the sense of floating, almost as
if the structure’s mass is floating in the air
surrounded by nature.

What was the concept for the “Ramat
Gan house”?

The main idea was to create a structure
that would be so minimalistic, anonymous
and restrained that it would appear almost
as if it could be a statue or an object with-
in the plot rather than a house as we tradi-
tionally conceive of a house.

Ramat Gan House

Itnv katoikia “Ramat Gan” noio ntav teAika to apxiké concept;
H kevipikn 16éa Atav va Snpioupynooupe KAt tdoo minimal,
avmvupo Kal neplopiopévo nou, und dnfes cuvOnkes, Ba pno-
pouce va BewpnBei dyanpa N akdPa KAl AvUKEipevo péoa oto
oikénedo, napd pia katoikia pge tnv napadoaiakn évvoia. To
oniu pnopei va kdnoios va to 61 cav évav Aeukd kapfd nou
Katd tn S1dpkela tns npépas “Cwypaidetal” and us oKIEs Twv
YUpw &évipwv. MOvo n ektponn evos TUNPATOS TNs NPOCo-
yns npos ta 6§14, ival éva onpddi 6u undpxel éva dvolypa
0OT10 KEVTPO, Nou Kafei tov eniokéntn va e§epeuvnoel Kai va
avakaAuyel av undpxel allos xwpos nicw and autdv 1o
6106160tato kapPa. Otav n nepiépyeia odnynoel tov eni-
OKENTN 010 E0WIEPIKO, £évas NNoUoIos TPIcOIACTATOS XW-
POS HE HIa KAOETN TOPN OTO TPIPOPO KTiplo eppavidetal
pnpoaotd tou.

AUo ané ta tefeutaia projects oas anotéAecav ava-
Kaivioels oto 1010pIkd kévipo tns Naga. Nos avu-
HEwwNiodte autd ta 1I0TopPIKa Ktipia;

Mia ané us nio evéiapépouaes Kal SUOKOMAES gunel-
pies evas apxitéktova gival va enépfel og éva Ktiplo
10t0pIkns onpaacias. Mpénel va Bpel tnv iIcopponia
peta&u wns Siathpnons tns onpavukdntas Kai ins
aias wns 10topikns dopns, enitpénovias napdn-
AnAa otov eaUto ToU Va EKPPACTTE( JE Tn cUYXPO-
vn apxItektovikn tou “yAwooa”. Ta ktipia autd
Ktiotnkav npiv 300 xpdvia pe pia povadikn te-
xvikn. ‘Htav {wukns onpacias yia epéva va
npoonabhow va Siatnphow 1o e§wtepikd tou
Kupiou Kal ta povadikd udikd tou.



The house can almost be seen as a white
canvas that, during the day, is “painted”
by the shadows of the trees in the front.

Only the diversion of a section of the
frontage to the right is a sign that there
is an opening at the centre that invites
the user to explore and discover wheth-
er there is a space behind the two-di-

mensional canvas.
When curiosity leads the user through
and into the space, a rich, three-di-
mensional space with a vertical cross
section carrying on upwards through
the building’s three floors is revea-

led to them.

Ie autd ta projects niotelw

nws, ue tn BonBeia tns poviép-

vas, jivipafiotkhs ylwooas nou
evta€ape ota Ktipia, KataQépape

va 8WooupE éupaon otnv I0TO-
pIKA tous onpaocia. Htav 161aitepa
evbla@épov nou avakanUyape nws,
napd ta 300 xpdvia peta&u tou ap-
XIKOU oxebiou tns enoxns tns OBw-
HaVIKAS autoKpatopias KAl TwvV OXe-
Siwv tou 6iIkoU pou ypageiou, undpxel
pia “éduvatn” ypapph nou ouvoéel tov
aoKNTUOWPOG TOU TOTE PE TO ONUEPIVO HI-
viganiopo.

Two of your projects are reno-
vations in the historic quarter
of Jaffa. How did you deal

with these historic buildings?
One of the most exciting and
difficult experiences for an
architect is intervening in an
existing structure that has
historical importance. We
need to find the balance
between preserving the
importance and merit of
the historical structure,
whilst also allowing for

the expression of the

Ta 6pila petagu eowtepikoU Kal e§wre-
PIKOU xwpou eival éva {hthpa nou ou-
vhOws avupetwnifete tonobetwvias Ki-
vnta otoixeia, 6nws yia napadsiypa oto
project “Kfar Shmaryahu House”, 6nou
e§wtepika §uAiva niAéypata, nou Siatn-
poUv tnv 18imwuKkoéTNta tns Katoikias, &i-
nA®vouv kdBeta evonoi®vias €10l 1o péca
HE 1o é§w. M6éoo onpavukn gival yia €ods n
XPAON AUTWYV TWV OTOIXEIWV;

Bpioképaote o€ pia diapkn avalntnon duvapi-
KWV OToIXEiwV yia 1a “6pia” twv projects pas.
NpoonaBoupe va dnploupyolpe petafaniope-
va, euénikta kal é§unva “diaypdppata”, wote va
npooappoloupe tov eKAotote XwpPo ota Sidapopa
KAIPIKA @alvopeva Kal ous petafanidpeves ava-
YKES TV avBpwnwv nou tous xpnaoipgonoiouv. Eva
ané ta 6épata nou pe anacxonei chugpa givai n 6n-
HIoupyia aUTV TwV CTOIXEiWV NOU avapépate, HE
uflikad nou xperalovtal fiyn n kar kaB6Aou ocuvthpn-

on. YAikd nou gival eAagpid, ebkoAa otnv eykatdota-

on, Yel@vovtas €10l onpavukd ta ouvnBws uynid Ko-
otoddyla nou eival cuvupacpéva pe tétolou TUNou
Avoels. Bewpw Nws, Adyw tns taxytntas kal tns Suvapli-
KNS nou éxel NNéov o KOOWO0S oS PEPES pas, ival 18iaite-
pa onpavtko va dnpioupyoUpe pia “noAuxpnotkn” e§w-
tepikn enévéuon nou va pnopei va uioBstnBei, Bacel tns
avdaykns tns kdOe ouypns. Mpoéogata ekivhcape 1o oxedi-
aopd kanoiwv dnpdoiwv Kupiwv, 6nou npoonadw va evia-
€w otoixeia Baociopéva og autd 1o Suvapikd oxediacud (6xi
poévo yia 1o e§wtepikd “nepitiniypa” twv épywy, aiid kai yia
NV E0WTEPIKA SIAPOPPWON TWV XWPWV), UE OKOMNO va dieuko-

office’s contemporary architectural langua-
ge. These structures were built over 300
years ago using a unique construction tech-
nique. It was vital to me that we preserve
the external envelope and the building’s
unique materials. In these two projects, |
feel that - thanks to the modern, minimal-
istic language that we incorporated into
the buildings - we succeeded in emphasis-
ing their historic value. It was especially
interesting to discover that, despite the
300 years between the design of the Otto-
man Empire and the designs of my office,
there is a strong line that connects the as-
ceticism of then with today’s minimalism.

The matter of a house’s skin and bound-
ary seem to be something you like to re-
solve with modular elements, like in the
"Kfar Shmaryahu House"”, where the lat-
tice screens that provide privacy fold up
or pivot to create a very open house.
How do you like to use these modular
types of elements?

We are always looking for dynamic ele-
ments for our project boundaries.

We try to create changing, flexible and
clever layouts so that we can adapt the
structure’s space to changing weather con-
ditions and the changing needs of those
using the space.

[ —
. :

=l

AUvVw tnv eUEAIKTN Xphon Kal AEItoupyIKOTNTd ToUs. Factory Jaffa House
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Moio ané ta projects nou éxete avandapel péxpr ouypns Oe-
wpeite 6t gival to nio “6UokoAo” Kal To Mo NPWIONoPIaKS
Kail yiati;

To mio &uokono Kkal anartntukd €pyo €ival ndvia autd nou
akonouBei. H npaypatukn duokodia yia gpéva gival n npo-
ondbeia e€elpeons véwv AUCEwWV Kal vEwV 1I6E®V, Nou va
avukatontpifouv NARPwWS T0 XAPAKTAPA Kal TOo 6papa tou

ypageiou.

Etaipies naykoopias euPéneias 6nws ol Bulthaup, B&B
Italia ka1 Apple, oas éxouv avaBéosl 1o oxediaoud
TwV Kataotnpdtwv kai showrooms tous. MNws e§eni-
xOnkav autés ol cuvepyaacies kal n6co SUokono Ei-
val yla €0ds “va nepdoete”, og autd ta 161aitepa
auotnpa briefs, tnv npoownikin oas “nivenia” kai
10 Nnpoowniké oas “style”;

Eutuxdws, énes autés ol etaipies ival leaders otous
ToEeis Tous kal €10l éxouv pia déopeuon anévavu
own oxediaoukn teneidtnta. MapdnAnda, htav
e€aIpetkoi oUVEPYATES KAl GUVEICEPEPAY ONPaA-
VUKA PE TUS YVIOEIS TOUS “onpwxvovias” Kal 1o
studio va dnploupyhoel éva apxitektoviké ano-
ténNeopa ouykpatnpévo, annd kai Siaxpovikd
napdninAda. O1 nofiuoukés afies autwv twv
€taipi®dv pas Bondnoav 161aitepa oto oxedia-

oo TV Xwpwv tous. Miotelw NoAv ous yvw-

ogls ANNwv atdpwyv Kal autd akpifos ékava
OTIS CUVEPYOOIES PE TS OUYKEKPIPEVES €10I-
pies. Enéne€av 1o ypageio yiati nioteuav
otwn oxedlaocukn pas ylwooa kal oto épa-
pa pas, adid kai otn 6éopeuoh pas anéva-
vu otnv dptuia apxitektoviki. Etol, be xpeid-
OTNKE va “nanéyw” yia us 16ées pou, us
apxés pou kal ta ox€d1d pou. EE apxns ol
npocodokies tous Ntav va “navipéyw”

v ontukh pou pe to 61kd tous project.

One of the things
that concerns me to-
day is creating these
systems from materi-
als that require little or
no maintenance - mate-
rials that are lightweight
and easy to install, thus
significantly reducing the
usually high costs involved
in these types of solutions.
I believe that due to the
pace and dynamics of to-
day’s world, it is important
to create a dynamic, multi-
functional envelope that can
be adapted as needed. We re-
cently began planning some
public buildings, and | am trying
to implement principles of dy-
namic design (not just for the en-
velope, but also in the division of
internal spaces) in order to facili-
tate flexible use and functionality
for the structures’ space.

Ita npwta oas £épya Qaivetal n enip-
pon €vés KAACIKOU HOVIEPVIOHOU
EVW OTa VEOTEPA N NPOCEYYION HIAs
mio e§efiypévns “texvofoyikns” ap-
xitektovikns. NMws g§ei§ate 1o ap-
XITEKTOVIKO 0aS GUVTAKTUKO HE TNV
ndapodo twv €twV Kal noio &ivai

10 onpEPIVO oas dpaua;

Which have been your most chal-
lenging and innovative projects thus
far, in your opinion?
The most difficult and challenging
project is always the next one in line.
The real difficulty for me is always having
to find new solutions and create new

10| Villas

ideas that reflect the office’s character
and vision.

You have been commissioned by inter-
national brands such as Bulthaup, B&B
Italia and Apple to realise commercial
projects and showrooms. How did these
collaborations unfold, and how impor-
tant and difficult is it to try to add your
own personal touch and style to those
tight briefs?

Luckily, all these companies are leaders in
their fields, so they had a huge commit-
ment to design excellence and were tre-
mendous partners that contributed a great
deal of their knowledge and pushed the
office forwards to create some outstand-
ing architecture that is both restrained and
timeless.

The cultural values of these companies
helped us a great deal when creating qual-
ity “cultural” spaces.

I am a great believer in using other peo-
ple’s knowledge and this is what | did
when working with these three wonder-
ful companies. They chose this office be-
cause they believed in our design lan-
guage andvision, as well as our commitment
to good architecture.

Therefore | was never forced to fight for
my vision, my design or my principals.
Their expectation was that | would merge
my vision into their project.

Kfar Shmaryahu House

You seem to have evolved from a
modernistic approach in your earlier
work to a more sophisticated con-

temporary architecture in your lat-
est work. How has your architec-
tural syntax evolved through the
years, and what is your vision for
the future?
I definitely agree with this state-
ment. As a young architect, | fou-
ght for my vision and felt that |
had to radicalise my truth in or-
der for it to be heard and rever-
berate. Today, 10 years later, |
am older and less concerned
with proving myself. | now al-
low myself to refine my ar-
chitectural message and to
deepen and expand it.
As | said in the beginning,

Tuppwvd andéiuta Pe tnv npod-

1ach oas. Lav VEOs apXITEKTOVAS,
naneud yia tnv onukn Kal 1o 6pa-

pé pou yUpw and tnv apxITEKTOVI-

KA, vikBovias nws npénel va “pi-
{oonaoukonolhow” tnhv “anhBeia”
Hou yla va akouotei. Zhpepa, 12 xpo-
via petd, éxw peyanwoel kal aiod-
vopai nws 6ev éxw va anodei§w kau.
Enitpénw otov eautd pou va PBeAtm-
O€l 10 ApXITEKTOVIKA Tou pnvUpata, va
1a egPabduvel kal va ta enekteivel. Onws

€ina kai otnv apxn, ol Bacikés apxés Nou
kaBodnyouv 1o studio pou €ival n ava-

ykn va doufetoupe €€w and to ouvnOI-
opévo, SnAadn va a@nVouUpE ToUS XDPOUS
nou pas kdvouv va vioBoupe “acpaneis”
Kal va avadntoupe pévipa véous AGyous yia
va evOouoIacTtoUE KAl va EKPPACcToUE Nd-
via péoa ota 6pia Tou oxedlaoukoUu pas
concept. MapdAAnAa, npénel va ipaote evn-
pepol yia us eEeifels otov apxIteKtovikd Ko-

opo kal va avadntoUpe véa udikd Kal VEES
epneipies. Ixeukd pe 1o péAnov 1o pévo nou €u-
xopal yia to studio gival va ouvexidel va dnpioup-

Ye€i e ndBos kai 6peEn. Otav dounelels £€tal, ta
anotenéopata Ba eival kand. ©a ouvexicoupe Tnv
€peuva pas yia vées Avoels kal véa ufikd kal Ba
npoonaBoulpe va gipacte ndvia auBevukoi kal gv-
Slapépovies. Motelw Nws 600 KATAPEPVOUE va
epnvéoupe Kal va evBoualdfoupe tous eautous das,
péow tns douneids pas, 1o idlo Oa katagépvoupe va
KAVOUPE otov KOOUO nou Ba XpnoIYOMoIEl TOUS XM-
pOUS Mou gpeis SnpioupyoUpE.

the central principle that guides my
studio is the need to leave our comfort
zone and constantly seek new excite-
ment and new expression within the
boundaries of our design concept and
vision. We must also be aware of the
development of architectural concepts
and visions and search for new materi-
als and new experiences.

As for the future, all | wish for my stu-
dio is that it continues to create from
passion and from a burning desire to
create. When this is how you work,
then the results will be good. We will
continue our search for new solutions
and materials and try to always be orig-
inal and interesting. | believe that if we
interest, inspire and excite ourselves
through our work, we will also excite
those using the spaces we create.
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